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One of the pioneering artists of contem-
porary photography, Ola Kolehmainen, 
has taken works of architecture as 
a starting point in his own creations 
since the 1990s. After receiving his de-
gree in photography in 1999 from the 
Helsinki University of Art and Design, 
the artist did not focus on architecture 
photography which had a tradition of 
its own; rather he preferred architec-
tural forms. Kolehmainen, who started 
his career by analyzing the buildings in 
Helsinki designed by Alvar Aalto, one 
of the most important modernist  archi-
tects of not only Finland but also Eu-
rope, found his unique voice by direct-
ing his lens on architectural details. 
After moving his studio to Berlin in 
the early 2000s, he formed an abstract 
visual language by both enlarging ar-
chitectural details and reducing these 
details to elements of color and form. 
When we list the names of his exhibi-
tions in this context, we grasp his artis-
tic development much more evidently: 
Golden Hall (2001), Yellow Staircase 
(2003), Construction I, II (2004), Mini-
malism Is My Great Love (2005), Frac-
tion, Abstraction, Recreation (2006), 

Mirrors and Windows (2007), A Build-
ing Is Not A Building  (2009), Enlight-
enment (2012), Geometric Light (2014), 
and Sense of Volume (2015).
In his studies on Aalto’s architecture, 
Kolehmainen immersed himself in an 
aesthetic language that had already 
achieved a formal perfection. His ren-
dering of the almost unrecognizably 
abstract architectural details was a 
direct result of his analog construction  
of fascinating abstract color fields. The 
ever-growing size of his photographs 
is undoubtedly an influence which 
the Düsseldorf Photography School 
brought up in the 1990s. The fact that 
Kolehmainen turned his lens towards 
the works of architects such as Mies 
van der Rohe, Frank Gehry and Sauer-
bruch Hutton along with Aalto has not 
only provided his works with a plain 
and conceptual atmosphere, but also 
an abstract and efficient one. His im-
pressive color compositions and large-
scales deliver intelligible forms to the 

audience: square, rectangle, triangle 
and circle. This does not only precipi-
tate geometrical abstraction, but also 
provides a contextual one through sim-
plification of the forms and the force 
of light and color. What I mean by that 
is, Kolehmainen’s works have a similar 
poetic simplicity that one observes in 
the poetry of Gertrude Stein or Orhan 
Veli. Is not the extraordinary nature 
underlying the following lines “Rose is 
a rose is a rose is a rose”1 and “JUST 
BEFORE GEMLİK / YOU’LL SEE THE 
SEA / DON’T BE SURPRISED”2, be-
sides the immediate availability of the 
stanzas, the perfection of the scale and 
mere purity that cannot be furthered? 
The forms in Kolehmainen’s photo-
graphs also posit an excellent imagery 
that can be interpreted as such.
Ahmet Kocabıyık, the founder of Boru-
san Contemporary in Istanbul, com-
missioned Ola Kolehmainen’s works 
for the institution after he acquired his 
works for the permanent collection.3 
These large-scale photographs (Com-
position with Three Trees and Mystery 
of Light) were exhibited as part of Spot 
On #1 in 2011 at Perili Köşk, home to 
Borusan Contemporary.4

This exhibition strengthened the re-
lationship between the artist and 
Kocabıyık, while also stimulating an 
interesting experiment. The main 
subject of this risky experiment was  
Mimar Sinan, who completely jux-
taposed Kolehmainen’s interest in 

modern architecture. When Ahmet 
Kocabıyık invited Kolehmainen to work 
on a series of pieces on Sinan’s works, 
not only did he have the slightest an-
ticipation on what the result would 
be, but he had no idea about how the 
artist would perceive and interpret the 
subject.5

Kolehmainen visited Istanbul multiple 
times between 2012 and 2014 for the 
Sinan Project, while at the same time 
studying Sinan’s works as a Kultur-
akademie Tarabya scholar. The core  
of this study was the physical impres-
sion Sinan’s works of architecture 
leaves on people who “use” them.  
Having a thorough interest in how 
Sinan used the element of light, Kole-
hmainen figured out how and where 
to position his camera lens during the  
day throughout  months  and seasons.6 

The most important outcome of this 
meticulous work is Kolehmainen’s  
inquiry of the perfection of Sinan’s 
forms. The answer to this question can 

be found in the masterpieces of Byz-
antine architecture in Istanbul. While 
exploring Sinan’s works the artist also 
studied Hagia Sophia, Little Hagia So-
phia and Chora, and collected a visual 
database  of architectural forms that 
reached their maturity through cross-
cultural inspiration. This database 
provides the foundation for the Sinan 
Project.
Although not instantaneously visible, 
having Hagia Sophia as a part of the 
Sinan Project proves that Kolehmainen 
approached  the topic at hand con-
ceptually and within the context of 
contemporary art. Since the interna-
tionally acclaimed Hagia Sophia as 
well as Süleymaniye and Selimiye 
mosques  bear a monumental char-
acter, the re-interpretation of these 
works within the context of photogra-
phy is constraining. Ola Kolehmainen’s 
Sinan Project is unique, because it 
provides a platform for architecture, 
be it of Byzantine or Ottoman origin, 
to be debated within a contemporary, 
novel perspective. Produced using the 
diasec technique7, these large-scale 
multicolor photographs are audacious, 
not only because they tackle the past 
through the most contemporary as-
pects of technology, but also because 
they do it through the most challeng-
ing features of aesthetic inquiry.
The Sinan Project consists of eleven 
works, including Sinan’s bridges as 
well as various religious structures  

such as Hagia Sophia, Chora, Süley-
maniye and Selimiye. These multi-
color, large-scale photographs depict 
the relationship between architec-
tural forms and light. When we focus 
on the light in these works, we grasp 
Kolehmainen’s perspective. The art-
ist, who approaches different shapes 
and the forms they assume  in the light 
from two different perspectives—both 
indoors and outdoors—manages to de-
velop an attitude that can be deemed 
cross-cultural.8 This attitude fits the 
city of Istanbul, which has been the 
meeting place of the cultures of East 
and West—or as Stefanos Yerasimos 
puts it, “two worlds”9 for centuries, like 
a glove. Since Kolehmainen attends to 
his subjects not historically but from a 
modernist perspective that highlights 
the understanding of the form, he 
leaves the audience with a completely 
different Hagia Sophia, Süleymaniye 
and Selimiye in his project. This is 
based more on the updating of the 

abstract, minimalist and conceptual 
inclinations of the modernist tradition 
rather than the invaluable research 
done by academics on Sinan or the 
perspective of master photographers 
who document architecture. Painter 
Abidin Dino tries to find a common 
denominator with Kolehmainen’s ap-
proach in his unique essay on Sinan: 
“Architecture, for me, acts as the mid-
wife of obligations. A desert without 
a pyramid, Athens without Parthenon 
seems incomplete. In a place where 
two seas meet, an Istanbul without 
Süleymaniye is as meaningless as an 
unfinished sentence.”10 Dino points to 
the transformative power of architec-
ture with his phrase “midwife of ob-
ligations.” It is necessary to evaluate 
Kolehmainen’s Sinan Project as a con-
temporary interpretation  of the merg-
ing of architectural forms with natural 
light.
The fact that both Hagia Sophia with 
its mesmerizing darkness (Hagia So-
phia III, 2014) and Selimiye (Selimiye I, 
2014) seem to float in a sea of lights im-
mediately hints that the Sinan Project 
is a project of juxtapositions. Each pho-
tograph of Ola Kolehmainen consists of 
a mature narrative and highlights the 
motion of architectural forms through 
the element of light. Drawing attention 
to the use of architectural details such 
as domes, arches, windows in Byzan-
tine and Ottoman architectures, the 
Sinan Project needs to be interpreted 

as an aesthetical bridge between the 
past and today. Every bridge has two 
piers. I had the opportunity to study 
the first prints of the project in 2014 
at the Grieger Lab with the artist. The 
first project I saw in its complete form 
was the mysterious photograph, Hagia 
Sophia III. This composition  depicted 
Hagia Sophia, with the construction  
scaffolds in it, in an unusual sea of 
light. That is when I first realized that 
the play of light on architecture was 
the first step of the Sinan Project. The 
light permitted a poetic motion on 
these architectural structures despite 
their colossal mass, as can be seen es-
pecially in works such as Selimiye I, III. 
The Sinan Project, which successfully 
manages to adopt a contemporary 
reading of a 16th century architect, 
Sinan, and the architectural tradition 
that influenced him, provides a debate 
on the supremacy of art practice with-
in the dynamics of the 21st century.

Necmi  Sönmez

From the press release of the exhibition 
“Ola Kolehmainen: The Sinan Project,”  
Borusan Contemporary, Istanbul, 4 March – 
3 September 2017
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The Movement of 
Poetic Forms
on Ola Kolehmainen’s 
Sinan Project

Ola Kolehmainen, The Sinan Project, exhibition view at Borusan Contemporary, Istanbul, 2017

The underlying appeal of Gertrude 
Stein’s 1913 poem “Sacred Emily”  
is its position as a focal point for  
many works of art ranging from  
abstract expressionism to mini- 
malism. For more information  
on these stanzas: https://
en.wikipedia.org/wiki/Rose_is_a_
rose_is_a_rose_ is_a_rose; Date Ac-
cessed: 15.02.2017.
This poem, published only in capi- 
tal letters in the 1941 and 1945 
‘versions of Orhan Veli Kanık’s 
book Garip, carried out one of 
the first and most important at-
tacks by Modern Turkish Poetry. Its 
1941 print was published by Yapı  
Kredi Publications.
The commissioning of an artwork in a 
collection is one of the most studied 
subjects of art history.
Necmi Sönmez, “Fictional Realities”, 
Ola Kolehmainen, Spot On #1, Istanbul 
2011.
Meeting with Ola Kolehmainen, Istan-
bul 31.10.2013.
The artist brought the lenses  
and technical tools he used during  
the photo shoot from Berlin to  
Istanbul in his own car.

This is a technique developed by  
the Grieger Lab in Germany after 
the second half of 1980s. Most of the  
international photography artists  
use this method in order not to  
compromise the color quality of  
their large-scale works. A photo- 
graph  printed on a regular bro-
mide paper is coated with a trans- 
parent PVC material and protects the 
color.
Cross-cultural tendencies that es-
pecially triggered the debate on 
cosmopolitanism and multi-cul-
turalism in the context of contem-
porary art have come to the fore  
since the 2000s.
Stefanos Yerasimos, İstanbul 
İmparatorluklar Başkenti, Transla-
tion: Ela Güntekin, Ayşegül Sön-
mezay, Tarih Vakfı Yurt Publications,  
Istanbul 2000, p.6.
Abidin Dino, Sinan, Editor: Ferit Edgü, 
Yapı Kredi Publications, Istanbul 1999, 
p.10.
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Gallery Taik Persons is highly pleased 
to present with Marked Sites, our first 
exhibition in 2017, featuring works by 
Jaakko Kahilaniemi, Jyrki Parantainen, 
and Anna Reivilä. 
The exhibition and its title refer to Ro-
salind E. Krauss’ essay Sculpture in the 
Expanded Field (1979), in which she 
presents the theory of the “expanded 
field” to explain the development of 
the definition of sculpture in contem-
porary art. One part of her theory are 
the so-called “marked sites” that repre-
sent a “combination of landscape and 
non-landscape.” Krauss not only names 
Robert Smithson’s Spiral Jetty (1970) 
and Michael Heizer’s Double Negative 
(1969) in that context, but also works 
that “operate through the application 
of impermanent marks,”1 like Walter 
De Maria’s Mile Long Drawing (1968) 
or Robert Smithson’s Mirror Displace-
ments (1969). 
All of the above-mentioned works are 
assigned to the Land Art or Earth Art 
movement of the late 1960s and early 
1970s, when artists took the art out 
of the gallery context and interacted 
with nature, particularly the desert, or 
abandoned industrial sites. Photogra-
phy, drawings, texts, and further docu-
mentary methods where often the only 
means to show the projects to a wider 
public due to their locations, their mon-
umentality, or their ephemerality.
Jyrki Parantainen’s Maa [Earth] series 
from 1991 for instance reminds of the 
more monumental works. Parantainen, 
however, employs his camera not only 
as a mere documentary but rather as 
a creational tool. For Maa, he used 
different materials from milk through 
crushed chalkstone to light and fire in 
order to ‘paint’ on the negative while 
using long-time exposures to track and 
trace what was in front of the camera. 
Anna Reivilä’s Bond series (since 2014) 
on the other hand reminds more of 

impermanent works like Smithson’s 
Mirror Displacements: similarly to 
his use of mirrors, in Reivilä’s rope-
drawn lines, the beholder gets a dif-
ferent point of view by focusing on 
the shapes of the subjects—stones and 
trees—moreover the connections and 
natural tensions between them. Be-
ing furthermore strongly influenced 
by the Japanese bondage tradition of 
kinbaku [the beauty of tight binding] 
and Nobuyoshi Araki’s photographs, 
she marks in her works the “delicate 

balance between being held together 
and being on the verge of breaking,” as 
the artist states. 
Jaakko Kahilaniemi’s works from the 
series 100 Hectares of Understanding 
represent a more subjective access 
point. While both Parantainen and 
Reivilä seek for abandoned places to 
leave their marks in, Kahilaniemi en-
ters a very personal territory: an inher-
ited piece of forest, owned by his fam-
ily for generations. To reconnect with 
this for him previously unalluring land, 

he rediscovers it by measuring the 
100 hectares in a rather abstract and 
experimental way. He weighs, scales, 
and documents newly planted seed-
lings as well as cut pieces from differ-
ent kinds of woods found in the forest. 
He collects needles from the trees and 
picks objects from the ground. Kahila-
niemi walks and interacts with the for-
est marking the sites and documenting 
his actions photographically to open 
up a topic apart from the urbanized 
world. He moves through the forest 

like an explorer on a quest making  
his inheritance his own while shar-
ing his experiences and discoveries  
with us.

From the press release of the exhibition 
“Marked Sites: Jaakko Kahilaniemi, Jyrki 
Parantainen, Anna Reivilä”, Gallery Taik 
Persons, 21 January – 22 April 2017.

1	

Marked Sites
on Jaakko Kahilaniemi, 
Jyrki Parantainen, and 
Anna Reivilä

Jaakko Kahilaniemi, Jyrki Parantainen, and Anna Reivilä, Marked Sites, exhibition view at Gallery Taik Persons, Berlin, 2017

Finding “Bones” is more than just the 
introduction of a newly rediscovered 
body of work by Grey Crawford. It’s an 
anthology of photographs that embody 
the creative spirit that was prevalent 
throughout the LA art scene at the time. 
Southern California in the early 1970’s 
was an island of its own creation. A 
mixture of surf and sea, concrete high-
ways winding around an ever changing 
cultural climate that was challenging 
our assumptions of what art is. It was a 
moment of new beginnings in various 
medias. The Light and Space move-
ment combined with Performance and 
Ceramic art ushered in a fresh rawness 
to a seemingly tired media lending art-
ists new age materials and issues to 
fuel their innovative experimentations. 
With the commercial realities lagging 
far in the rear of their creative counter 
parts artists found themselves in a po-
sition not to compromise their artistic 
integrity for the hope of selling some-
thing that wouldn’t happen anyway. 
Conventional means for evaluating art 
no longer mattered as there was no 
script to follow. It was a time hiccup 
the art world would feel forever.
LA is a city with a sprawling suburban 
outlay that seemingly stretches forever. 
In its far eastern sector it hosts a small 
but culturally important city called 
Claremont. Home to five colleges and a 
graduate school it has been a mecca for 
artists of all disciplines since the 1920’s. 
This is where I first met Grey Crawford 
who we commonly call “Bones” as we 
were both growing up in this liberal 
thinking community eventually reu-
niting while attending the Claremont 
Graduate University. However small 
the town might be, it was wealthy with 
former professors and alumni that in-
cluded the hard edge painters John 

McLaughlin and Karl Benjamin. Both 
were considered locals and it wasn’t 
unusual to see their paintings hanging 
in neighborhood homes. Crawford who 
grew up with Benjamin’s children was 
exposed to these various shapes and 
forms at early age and absorbed them 
into his subconscious.

This is most evident in Crawfords 
early b/w photographs that com-
bine Benjamin’s sense of construc-
tion with McLaughlin’s zen like ca-
pacity for reduction. By using the 
darkroom as his palette, Crawford 
chooses his selected backgrounds 
with a Lewis Baltz like sense of aus-

terity as means for introducing these 
hard edge shapes and using them as  
the building blocks for his own lan-
guage. 
Sometimes we find what we don’t ex-
pect in the most unlikely places. As a 
boy I used to dig in my own backyard 
searching for buried treasures that  

I only dreamed was there. After 40 
years of searching I finally found my 
“Bones”. 

Timothy Persons

Grey Crawford’s works from the “Umbra” 
series are on show at Gallery Taik Persons:  
28 April – 24 June 2017 

Finding Bones
on Grey Crawford

Grey Crawford, Umbra #15, 1972–1975/2017, silver gelatin print, framed, 48 × 46 cm

October, Vol. 8. (Spring, 1979), Ro-
salind E. Krauss, “Sculpture in the Ex-
panded Field,” p. 41.



At Gallery Taik Persons in Berlin: 

Jaakko Kahilaniemi, Jyrki Parantainen, Anna Reivilä, Marked Sites, 21 Jan – 22 Apr 2017

Grey Crawford, 29 Apr – 24 June 2017, opening 28 Apr 2017, 6 – 9 pm

Nelli Palomäki,  1 Jul – 2 Sep 2017, opening 30 Jun 2017, 6 – 9 pm

Gallery Taik Persons will be closed during August 2017, visits will be possible by appointment

Landskrona Foto festival

Landskrona Foto View: Finland
(group show) 
Among other artists: Joakim 
Eskildsen, Ulla Jokisalo, Jaakko 
Kahilaniemi, Hilla Kurki, Pentti 
Sammallahti, Kira Leskinen, Niko 
Luoma, Jyrki Parantainen, Anna 
Reivilä, Jorma Puranen
Landskrona Museum
Landskrona, SE
29 June – 17 September 2017

Elina Brotherus

Works 1998–2015
Turku Art Museum
Turku, FI
17 Feb – 28 May 2017
- - - - - - - - - -
Nordic Light Festival
Kristiansund, NO
3 – 7 May 2017

JOAKIM ESKILDSEN

American Realities
Bodenseefestival
Graf Zeppelin-Haus, 
Friedrichshafen, DE
6 May – 5 Jun 2017
- - - - - - - - - -
The Roma Journeys
80 Days of Summer Festival
Belfry – Cloth Hall
Ghent, BE
30 Jun – 17 Sep 2017

Ilkka Halso

Vihreä Maa – Kukkiva Kaupunki 
[Green Earth, Flowering City]
(group show)
Kerava Art Museum
Kerava, FI
18 Mar – 2 Jul 2017
- - - - - - - - - -
Splice 
(group show)
Oulu Museum of Art
Oulu, FI
20 May – 12 Nov 2017
- - - - - - - - - -
Lebensraum Erde 
[Habitat Earth] (group show)
Museum der Brotkultur
Ulm, DE
9 Jul – 29 Oct 2017
- - - - - - - - - -
Next: Utopia (group show)
Norrköpings Konstmuseum 
Norrköping, SE
24 Sep – 5 Mar 2017

Wilma Hurskainen

But I Will Keep Looking Into The 
Muddy Mirror
Photographic Centre Peri
Turku, FI
6 Oct – 29 Oct 2017

Ulla Jokisalo

Five Finnish Photographers 
(group show)
Purdy Hicks Gallery
London, UK
10 Mar – 3 Apr 2017

Retrospective 
Landskrona Museum
Landskrona, SE
20 May – 12 Nov 2017

Petri Juntunen

At The Heart Of It All 
Gallery Ratamo
Jyväskylä , FI
21 Sep – 15 Oct 2017

Aino Kannisto

On Escape and Concurrence: 
Inverting the Gaze 
(group show) 
The Novo Banco Contemporary 
Photography Collection, 
Espaço Novo Banco
Lisboa , PT
10 Nov 2016  – 20 May 2017

Sandra kantanen

Five Finnish Photographers 
(group show)
Purdy Hicks Gallery
London, UK
10 Mar – 3 Apr 2017

Hannu Karjalainen

Puutarha 
[The Garden]
Forum Box
Helsinki, FI
1 Sep – 24 Sep 2017

Ola Kolehmainen 

Sketches of Spain
Galeria Senda
Barcelona, ES
2 Feb – 18 Mar 2017 
- - - - - - - - - -
The Sinan Project
Borusan Contemporary
Istanbul, TK
4 Mar – 3 Sep 2017 
- - - - - - - - - -
Ola Kolehmainen
HAM Helsinki Art Museum
Helsinki, FI
6 Dec 2017 – 18 Mar 2018

JaaKko Kahilaniemi

Independence Through the 
Lenses 
(group show)
Backlight Photo Festival
FLUSS
Wolkersdorf, AT
29 Apr – 21 May 2017
- - - - - - - - - -
Backlight Photo Festival
Galerija Photon
Ljubljana, SLO
22 Jun – 16 Jul 2017
- - - - - - - - - -
Backlight Photo Festival
Organ Vida
Zagreb, CRO
1 Sep – 15 Sep 2017
- - - - - - - - - -
Backlight Photo Festival
M.Zilinskas Art Gallery
Kaunas, LT
21 Sep – 29 Oct 2017

Backlight Photo Festival
Latvian Museum of 
Photography 
Riga, LV
26 Oct – 3 Dec 2017
- - - - - - - - - -
Backlight Photo Festival
Photoport
Bratislava, SLO
1 Nov – 30 Nov 2017
- - - - - - - - - -
Backlight Photo Festival
Photography Museum Siauliai, 
Siauliai, LI 
17 Nov – 31 Dec 2017

KALLE KATAILA

Kalle Kataila 
Forum Box
Helsinki, F
1 – 23 Apr 2017

Tanja Koljonen

Tanja Koljonen 
Galleria Hippolyte
Helsinki, FI
26 May – 18 Jun 2017
- - - - - - - - - -
Tanja Koljonen 
Galleria Uusi Kipinä
Lahti, FI
12 – 20  Aug 2017

MILJA LAURILA

Art and Life. 
From the Hopeful Affinity 
Between Art and Medicine to the 
National Socialist Crimes  
(group show)
Zentrum für verfolgte Künste 
Solingen, DE
5 Mar – 11 Jun 2017
- - - - - - - - - -
Five Finnish Photographers 
(group show)
Purdy Hicks Gallery
London, UK
10 Mar – 3 Apr 2017

Janne Lehtinen 

Gardens: Sacred Bird 
(outdoor show) 
Arcades II
Clervaux, LU 
Sep 2016 – Aug 2017
- - - - - - - - - -
Failure 
(group show) 
Vögele Kultur Zentrum
Pfäffikon, CH
20 Nov 2016 – 26 Mar 2017

Anni Leppälä 

Anni Leppälä: Über das Sichtbare
Kunstverein Galerie Am Markt 
Schwäbisch Hall e.V.
Schwäbisch Hall , DE
12 Feb – 9 Apr 2017

Kira Leskinen 

Kira Leskinen
Galleria Huuto Uudenmaankatu, 
Helsinki, FI
8 Mar – 26 Mar 2017

Niko Luoma 

Dreamaholic: 
Art From Finland
(group show)
Weserburg Museum of Modern 
Art, Bremen, DE
4 Feb – 27 Aug 2017

Juuso Noronkoski 

Totuus Suomesta  
[The Truth About Finland] 
(group show)
Pori City, FI
Summer 2017

Nelli Palomäki

Lichtblicke: Zeitgenössische 
Finnische Fotografie
(group show)
Kunstverein Kunsthaus Potsdam
Potsdam, DE
3 Sep – 22 Oct 2017

Riitta Päivailainen 

Independence Through the 
Lenses (group show)
Backlight Photo Festival
FLUSSWolkersdorf, AT
29 Apr – 21 May 2017
- - - - - - - - - -
Backlight Photo Festival
Galerija Photon
Ljubljana, SLO
22 Jun – 16 Jul 2017
- - - - - - - - - -
Backlight Photo Festival
Organ Vida
Zagreb, CRO
1 Sep – 15 Sep 2017
- - - - - - - - - -
Backlight Photo Festival
M.Zilinskas Art Gallery
Kaunas, LT
21 Sep – 29 Oct 2017
- - - - - - - - - -
Backlight Photo Festival
Latvian Museum of 
Photography 
Riga, LV
26 Oct – 3 Dec 2017
- - - - - - - - - -
Backlight Photo Festival
Photoport
Bratislava, SLO
1 Nov – 30 Nov 2017
- - - - - - - - - -
Backlight Photo Festival
Photography Museum Siauliai 
Siauliai, LI 
17 Nov – 31 Dec 2017

Tuomo Rainio

ARS17 + Online Art 
(group show)
Kiasma // Ars17+ Online Art 
Helsinki, FI
31 Mar 2017 – 14 Jan 2018 

Anna Reivilä

Five Finnish Photographers 
(group show)
Purdy Hicks Gallery
London, UK
10 Mar – 3 Apr 2017

Noora Sandgren

Noora Sandgren
Galleria Uusi Kipinä
Lahti, FI
15 Nov – 3 Dec 2017

Maija Savolainen

Maija Savolainen
Galleria Titanic
Turku, FI
21 Apr – 14 May 2017
- - - - - - - - - -
Totuus Suomesta [The Truth 
About Finland] (group show)
Pori City, FI
Summer 2017

Mikko Sinervo

Mikko Sinervo 
Photographic Gallery Hippolyte
Helsinki, FI
31 Mar – 23 Apr 2017

Susanna Majuri

Ultimate Impact (group show)
The Round Tower 
Copenhagen, DK
19 May – 2 Jul 2017

Jorma Puranen

Zwischen Licht und Dunkelheit. 
Licht in der finnischen 
Gegenwartskunst (group show) 
Stadtgalerie Kiel, Kiel, DE
11 Mar – 28 May 2017

Mikko Rikala 

El Paso (The Passage) 
(group show)
Galeria Arnés & Ropke
Madrid, ES 
24 Feb – 28 Jul 2017

Santeri Tuori

Five Finnish Photographers 
(group show)
Purdy Hicks Gallery
London, UK
10 Mar – 3 Apr 2017

Marjukka Vainio

Marjukka Vainio, Kari Soinio, and 
Rita Jokiranta
Galleria, Taidekeskus Mältinranta
Tampere, FI
25 Mar – 11 Apr 2017

Niina Vatanen

Niina Vatanen, Ewa Gorzna, 
Mirimari Väyrynem (group show)
Forum Box
Helsinki, FI
1 Sep – 24 Sep 2017

Recent Publications

Susanna Majuri 
Sense of Water 

Ville Lenkkeri
The Petrified Forest

artistS exhibitions
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